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ness became the source of a highly perceptive and ex-
alted form of mythography: Gundolf s well-known
Goethe (1916), Bertram's Nietzsche (1918), and
such suggestive works as Ernst Kantorowicz's Kaiser
Friedrich 11 (1927) and Kurt Hildebrandt's Platon
(1933) represent the finest reflection of George's vi-
sion. For among the poets of the group only two or
three have attained distinct significance: Max Dau-
thendey (1867-1918), an early associate, soon developed
his own highly flavored and mystical impressionism;
Henry von Heiseler (1875-1928, Die drci Engel, 1926,
Legenden der Seele, 1933, and Gesainmelte Werke,
1937-1938) and Ernst Bertram (b. 1884, Der Rjoein,
1922, Das Nornenbuch, 1925, and Wartburg, 1933),
thoughtful and civilized in their manner, have trans-
posed certain of the master's themes into a minor key.
George is, of course, in Germany, no isolated fig-
ure. But among the antirationalistic, antimaterialistic
spokesmen of the time, he is the most rigorous in-
stance of the contemporary desire to restore certain
emotional and intellectual resources to their proper
function, to fuse, as Nietzsche had demanded, Leib,
Geist, and Seele, those peculiarly German concepts,
once again into a single organ of judgment. And in
this concern George was not alone. The distinction
which the philosopher and historian, "Wilhelm Dilthey
(1833-1911), had established between the validity
of the natural sciences and the humanistic concepts
of theiGeisteswissenschaften began to affect all aspects